LYONEL FEININGER
1871 - New York - 1956
1858 , 1933
Aquarell, Stift und schwarze Tusche auf Papier, 13.4 x 18.4 inch

Achim Moeller, Managing Principal of The Lyonel Feininger Project LLC, New York - Berlin has confirmed the authenticity of
this work, which is registered under no. 1352-09-09-15.

Provenance
Privatsammlung, Detroit - Privatsammlung, New York

LYONEL FEININGER
1871 - New York - 1956
ARCHITECTURE WITH STARS II , 1945
Oil on canvas, 16.3 x 28.2 inch
signed 'Feininger' (upper left); signed, dated and inscribed 'Lyonel Feininger, 1945, "Architecture with Stars, II"' (on the
stretcher)

Provenance
The artist's estate, until 1964 - Marlborough Gallery, New York - Villa Grisebach, Berlin, 27 May 1994, lot 49 - Private
collection, Vienna
Exhibition
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December 1954 – January 1955, no. 27. - New York, Willard Gallery, Lyonel Feininger, Oils and Watercolors 1940 to 1955,
February – March 1956, no. 7.
New York, Willard Gallery, Lyonel Feininger, November – December 1958, no. 9. - New York, Willard Gallery, Lyonel
Feininger, Architecture, Paris-New York, March 1961, no. 6 (illustrated). - Berlin, Amerika Haus, Lyonel Feininger. Werke aus
dem Nachlass, September – October 1964, no. 17 (illustrated).
New York, Marlborough-Gerson Gallery, Lyonel Feininger, April - May 1969, no. 64, p. 13 (illustrated p. 81). - Munich,
Galerie Ilse Schweinsteiger, Expressionisten 2, Aquarelle, Zeichnungen, Ölbilder, Winter 1982, no. 14 (illustrated). - New
York, Serge Sabarsky Gallery, Expressionists: Paintings, Watercolors and Drawings by 12 German Expressionists, December
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Exh. cat., Hommage à Lyonel Feininger, Rétrospective Aquarelles et Dessins 1894 à 1955, Paris, 1989. - H. Hess, Feininger,
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LYONEL FEININGER
1871 - New York - 1956
DER BAHNWÄRTER (SIGNALMAN) , 1910
Black pen and ink and wash, with pink watercolour on chamois Bütten paper, 12 x 9.4 inch
Signed and dated (lower right): Feininger | Wed Mar 23, 10,
Title (lower centre): Der Bahnwärter

Certificate of authenticity by The Lyonel Feininger Project, NY, cert. no. 11-17-94-115, 28.2.2013

Between 1908 and 1912 Lyonel Feininger spent the summer months at the seaside resort Heringsdorf on the island of Usedom.
In addition to the fashionable life on the beach and the vessels on the Baltic Sea, the artist was particularly interested in the
island railway. He produced a wealth of drawings of trains and railways, especially in the years 1910–11. In this context, the
locomotives are usually shown in conjunction with certain workers on the railways – locomotive drivers, stokers, track workers
or signalmen.
The subject is delineated in irregular strokes while hatching, areas with washes and a few touches of colour add structure to
the composition. The locomotive demonstrates Feininger’s tendency to imbue the world of objects with human characteristics.

Yet the figure of the signalman, who seems to salute the passing train like a soldier, reveals something new. The artist’s range
of figures was initially influenced by his own caricatures. In the so-called ‘Mummenschanz’ compositions people wearing
imaginative masks or Biedermeier costumes are placed in specific although seemingly surreal locations. From 1906 onwards,
an increasing number of swift figure studies appear in the artist’s graphic oeuvre. In Paris especially, Feininger sketched a
cross-section of society on the city’s streets and squares. We encounter workers, policemen, prostitutes, Jesuits, artists and
poets, gentlemen and ladies from high society and children, often several at once in a single sketch. It was from this pool of
character types, which reveal the subtle humour of their creator, that Feininger increasingly drew on when devising his
composition.
Wolfgang Büche
(translated from the German by Rebecca Law)

LYONEL FEININGER
1871 - New York - 1956
FACTORY AT NIGHT , 1952
Oil on canvas, 18 x 22 inch
Signed and dated (upper left): Feininger 52
and on stretcher

Provenance
Private collection, New York

The memory of the spacious studio in his Bauhaus master’s house in Dessau must still have been very much alive when Feininger
moved to an apartment at 235 East 22nd Street in New York in January 1938. There were not many rooms in the eleventhfloor apartment at Gramercy House and his studio was small. Indeed, in the year he painted Factory at Night he complained
about the shortage of space in a letter to his friend Mark Tobey (1890–1976): ‘I’ve only got the one easel ..., and it seems to
be in the way of my feet all the time and waiting around for another chance to upset me. So, instead of a frieze of six easels I
stack my “croûtes” against the wall and they have to take turns on the “chevalet” .’ In spite of these cramped conditions,

Feininger not only managed to create outstanding artworks but also discovered new subject matter through his windows.
This included the building on the opposite side of the street that had striking muntin windows and two of New York’s typical
water towers on its roof. In the 1950s he often drew and photographed this building and it inspired his painting The Factory
(Speicher, 1950; Hess 498).
In Factory at Night the magic of Feininger’s late work is manifested in the dematerialization of the motif into translucent layers –
the building is gradually dissolving into the cobalt-blue night sky and this gives the painting a spiritual quality that transcends
the actual subject matter. Mark Tobey wrote the following about this painting: ‘... the buildings of Manhattan rise resplendent
carrying within their magic structures the calligraphic black lines of window ledge and pane. Man’s world of the city built of
stone, glass and steel – yet to Feininger a letter wherein he reads a message not only from architect and builder but from
Nature herself as she surrounds and penetrates these forms now immanent, now remote.’
Lyonel Feininger to Mark Tobey, New York, 2 December 1952, Years of Friendship, Achim Moeller (ed.), (Ostfildern-Ruit,
2006), p. 141.
Mark Tobey, Lyonel Feininger, exh. cat. Curt Valentin Gallery (New York, 1954).
Text from the Lyonel Feininger Project LLC c/o Achim Moeller, New York – Berlin
Literature
Hermann Hess: Lyonel Feininger. New York. 1961, p. 299, no. 519.

LYONEL FEININGER
1871 - New York - 1956
HAFEN II (HARBOUR II) , 1917
Pen drawing in black ink, 8.5 x 11 inch
Signed (lower left): Feininger
Inscribed (lower center): Hafen II
Dated (lower right): d. 21. Jan. 1917

Echtheitsbestätigung von The Lyonel Feininger Project LLC Nr. 425-01-24-11, 24.11.2011

LYONEL FEININGER
1871 - New York - 1956
PINK CLOUD II , 1928
Oil on canvas, 17.3 x 30.7 inch
signed upper right: Feininger 28

Provenance
Private Collection, Germany
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Hans Hess, Lyonel Feininger, Verlag W. Kohlhammer GmbH, 1959 Stuttgart, p. 276 cat. rais. no. 299.
Manuel Fontäne del Junco y Aida Capa, "Lyonel Feininger (1871-1956). Este catálog se publica con motivo de la
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LYONEL FEININGER
1871 - New York - 1956
SAILING SHIP WITH BLACK AND YELLOW SAILS , 1933
Watercolour and ink on paper, 8.1 x 7.6 inch
Signed and dated (lower left): Feininger 1933
Dedicated (lower left): Herrn Richard Doetsch-Benzinger, mit herzlichem Weihnachtsgruß!
Verso: estate stamp: Richard Doetsch-Benziger | Basel

Verso: stamp: Richard Doetsch-Benziger | Basel

Die Wurzeln für Feiningers Segelsport – Enthusiasmus liegen wie die vieler seiner Sehnsüchte und Leidenschaften in New
York. Als Vierzehnjähriger erlebte Feininger zum ersten Mal die in der New Yorker Bucht ausgetragenen Rennen um den
America’s Cup. In seinem autobiographischen Essay bemerkt er hierzu: „I was intensively interested in yacht races for the
American’s Cup in `85, `86 and `87, the yachts Puritan, Mayflower and Volunteer ( ).” Die siegreichen amerikanischen Boote
des America’s Cup waren damals berühmt und faszinierten den jungen Feininger so sehr, dass er schon als Kind damit begann,
funktionstüchtige Jachtmodelle zu bauen. Anregungen hierzu bot ihm auch das Buch Yacht und Yachting von Fred Cozzens,
ein Geschenk seiner Mutter. Der prächtige Bildband, den er bei seiner Übersiedelung nach Deutschland im Jahr 1887 mit im

Gepäck hatte, war sein Lieblingsbuch.Feiningers Zeichnung zeigt eine Jacht mit einem dunklen Groß- und einem gelben
Topsegel. An Bord ist die Silhouette eines Menschen zu sehen, wie man sie als „menschlicher Maßstab“ – so Feininger – auch
aus seinen Architekturbildern kennt. Während die großen Flächen der Segel und das Wasser in Gelb, Schwarz und Ocker
ausgemalt sind, werden Takelage, Bootskörper und Figur nur durch ein Gefüge schwarzer, mit dem Lineal gezogener
Federstriche umrissen. Wie ein Pfeil liegt das Boot auf den Wellen. Das Blatt zeigt den sich in den 30er Jahren durchsetzenden,
flächigen Kompositionsstil, bei dem Feininger die gerade Linie konstruktiver Zeichnungen mit einer für die Druckgraphik
typischen Flächenbehandlung verbindet.
Martin Faass
Literature
Hans Hess: Lyonel Feininger. W. Kohlhammer Verlag. Stuttgart 1959. – Kunsthandel Wienerroither & Kohlbacher: Moderne
Kunst – Modern Art XI. Band 12. Wien 2008, No. 3.

LYONEL FEININGER
1871 - New York - 1956
SMOKE WREATH , 1941
Watercolour and ink on paper, 12.5 x 18.6 inch
Signed and dated (lower left): Feininger 1941
Inscribed (lower right): ‘Smoke-Wreath

Echtheitsbestätigung von The Feininger Project LLC, No. 198-4-11-07 am 11.04.2007.

Provenance
Private collection, California

The work Smoke Wreath was created after Lyonel Feininger’s forced return to the USA in 1941. Ostracized and oppressed by
the National Socialist authorities as a ‘degenerate’ artist, Feininger, an American citizen, decided in 1937 to leave Germany
after fifty years. This watercolour shows two ships: a tug with a smoking chimney and in the background on the left a threemaster. The horizon is covered in clouds so that the tug’s smoke mingles with the clouds and the ocean to create a dark greyish
blue sea of colour. The merging of smoke, water and atmosphere is reminiscent of William Turner’s seascapes, which Feininger
saw in London in 1908 and which had left a lasting impression on him. Yet Emil Nolde probably influenced the artist as well

with compositions like Tug on the Elbe, in which he experimented with very similar approaches.
Feininger painted this at a time when he had revived what he called his ‘children’s drawings’, a style he developed from 1918
to 1921. Imitating children’s drawings, this style is characterized by tremulous lines and seemingly imprecise application of
colours. In their quest for new means of expression, many modern artists were fascinated by children’s drawings including
Paul Klee and Wassily Kandinsky. Like them, Feininger appreciated children’s unaffected view of the world in these drawings
that are liberated from all artistic routine. This children’s drawing style was a distinguishing feature of his late work.
Martin Faass
Literature
Kunsthandel Wienerroither & Kohlbacher: Moderne Kunst – Modern Art X. Vol. 11. Vienna 2007, no. 5.

LYONEL FEININGER
1871 - New York - 1956
STÄDTCHEN II (SMALL TOWN II) , 1929
Watercolour and Indian ink on paper, 11.7 x 19 inch
Signed (lower left): Feininger
Inscribed (lower center): Städtchen II
Dated (lower right): 27 4 29

Certificate of authenticity by The Lyonel Feininger Project, NY, cert. no. 1186-01-17-13, 17.01.2013.

A delicate network of lines merges in the eye of the beholder to form the silhouette of a town. Feininger has sparingly added
areas of turquoise to enhance the sense of the spiritual. The composition is not based on a real scene but the form and grouping
of the buildings involuntarily calls to mind his fantasies carved out of wood. The graphic ‘scaffold’ of the work – anticipating
his late linear style – gives the work a stringency that recalls modern architecture.
The watercolour Stadt I (Town I) of 29 November 1926 marked the beginning of a series of related works and an interesting
episode in the artist’s oeuvre. Yet Feininger was not inspired to create this group by contemporary architecture in Dessau.
Instead he was influenced by his own photographs showing his rows of wooden houses, cast in plaster, which depict the ‘town
at the end of the world’. T. Lux Feininger, the artist’s youngest son, presumed that these plaster houses were cast in the workshop
at Bauhaus. Even as late as the year 1952, Feininger returned to these photographs as a source for watercolours that now
demonstrated a greater degree of abstraction.

In this example, the two-dimensional windows indicate that the wooden houses themselves or their photos probably provided
the starting point. How and where Lyonel Feininger found inspiration for his art is a constant source of amazement. His curiosity
and courage to experiment were always leading to surprising results, significantly expanding the overall scope of his work.
1 Lyonel Feininger: Die Zeichnungen und Aquarelle, exh. cat. Hamburger Kunsthalle and Kunsthalle Tübingen, 1998, p. 218,
224 and 225.
Wolfgang Büche
(translated from the German by Rebecca Law)
Literature
Marlborough-Gerson 1969. - Sabarsky 1979.

LYONEL FEININGER
1871 - New York - 1956
TOWN HALL I , 1939
Watercolour on paper, 14.1 x 21.2 inch
Signed (lower right): Feininger
Dated (lower left): 1939
Inscribed (lower center): Town Hall I

Certificate of authenticity by the Lyonel Feininger Project, NY, cert. no. 1187-01-18-13, 18.1.2013.

This wonderfully harmonious watercolour leads us to the market place in a small town. In an atmosphere heavy with rain we
see the town hall complete with lofty tower at the centre of the image. An almost transcendental apparition, the building
appears dematerialized as it is rendered in a sparing scaffold of lines. The dark, rectangular form of the building also
encompasses the sky. A few azure accents of colour in the sky and windows serve to modify the stringency of the drawing.
This vision of a town hall and its transcendental impression in fact arose from the experience of a real building, the Baroque
town hall at Treptow an der Rega. Feininger created a painting (Hess 323) that has an almost identical composition as early
as 1930. Yet the watercolour Town Hall I was not a recollection of this picture but arose from sketches made by the artist while
he was staying at this town on the Baltic Sea in the 1920s. When Feininger finally returned to the USA in 1937 his Natur-Notizen

(notes from nature), which numbered among the thousands, were packed in his luggage and were the ‘capital’ he drew from
in later years. On countless occasions he looked back to them so that in America he could continue to reinterpret the motifs
from his life in Germany: the village churches in Thuringia and on the island Usedom, the shores of the Baltic Sea and the old
towns such as Cammin, Greifenberg, Kolberg or indeed Treptow. In this way Feininger compensated for what he saw as a lack
of attractive subjects after his return to the country of his birth, something that he continually lamented.
Wolfgang Büche
(translated from the German by Rebecca Law)

LYONEL FEININGER
1871 - New York - 1956
WINDMILL , 1936
oil on canvas, 19 x 29.5 inch
signed ´Feininger´(lower right); inscribed ´Lyonel Feininger, 1936 "Windmill"´(on the stretcher)
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