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1 CANOVA, Antomio 1757 - 1522
Sehool

Ttalian

BULLpossbly 3ty fon
heseus and the Mimotaur, circa 1780

Guaphite on lghtweight off-white Lid pager, Nowater-
k. Inegulassheet,spprcnimately 11516° 5478 (126
$122 ) On vyt gaphit: it

o! the of Crete, provided Tlmm wih skrie
*“S Emd In way back out of the "G

igares embuacing bevmliuvnllnlt-p:u \’Lmbh
2 tudy fou The Dane of e Sane of Al

Note: The present sketch, athough scemingly ont-

side the realm of Canova’s usnal neoclassicist,

ampean o be 3 thoughenl sudy ofthe Miotaur
marble sculpture, sl the Minotaur

(nm 1753, Victoria & Albert Muscurn,

‘Tht the vero of the present drawing depicts the

el Theseus for the e sewpturs uppors

is iden
oSk e blfs ead e the Simator o3
B body. thas the cconsmy of he prsent
drawirg. Canova was on the cusp of lorming his
eolasial dyle by 176, and F it stnched rtune
osely. Hugh Hononr recarded that no draw

e impostant slplre, i e

ot dving 1 s v cpecialy e i

" "'"""‘"H (Canova resd Ov\ﬁ s Meteo
erian

), the Minotaur was a beast,
hal-ball, that was held inside » L
on the island of Crete. To ap
seven young Athenian men and women were
Lacy et as sacrifices. I oxdes to stop this grue-
some ritual, Theseus, the brave king of Athens,
offered to kil the Minotaur, Ariadne, the daughter

3 popol
freerirs o bitiniprgd iy m,,.m..-:r'l
Later periods.

Amnluq to Honous, Thesews and the Minotaur
was an important transitional work for Cancva as
el asfor Earapean seulpture. The sculpture was

to rival ancient sculptos
and was Carora's first largeseale neoclass
s(lllpllm' Although nm sculphure was a private
commision, the subject. Instead of
e b A mhmmwums
moment ai victory, alter the Minotaur expired. In
his monogtaph on Canova, Frencl
Quatremere de Quiney
foct of Thesous and the
artist's execution of the Mi “head. Alveady
in Canova's time, the wu'\pm: Iuruldrd anew
pertiod in Weskern art

References:

Hugh Honour: 'Canova’s Theseus ond the
Menatar,” V 6 Albert M.mnm YMM no.
11960}, 1-15, 1 p.3 (Theseus motar)
Fiet i, ot (New Yok 19887 A 3610
61 (Theseus and the Munotaur), 25051 (The Dance
of the S of Aleimous ), 261
Ankeine-Chiyostéme Quatrerice de Quiney,
Canara et sex cuvnages (Paris, 1834), 3




1 DURANTIL Fortunato 1757 1563
Ttalian School
FEMALE NUDE.

Brown ok and wash oa bul. Nawster.

LSS 18 121k O e e
versa) in browm ink 30d wash

Ex<ollection: Pavia, Rome
Formerly: Pandora Old Masters, Drawings b
Fornunat Dusane,dnd Other Artate, New Tor,
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tar. Ht lﬂudv:d his. In:m as an artist with
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3 AGRICOLA, Cad  1779- 1352
Austrian School

VIEW OF GUTENSTEIN, circa 1810

.m--lo-khn.ﬁlhl-ﬂppﬂ Line dravn
image by the sstt, illlqmluc
6mo~|aum 1 14 {zvum:-l Omyers

dane on commission. However, we have not yet

.
sonie
of the

nscsibed in brcoe ik at e Ik Cutsstrs. drawings were
» fhionabl o g v ol y
i the niicenth ecpiu e the alluarm are ren in private col
round of the pe mzmul mnﬁ- s:hlau wver @ Stream 1 Frepland, Artrst nutn.m;m
m:ﬁeklt.ndmthe’}ﬂnmhwh @ Hommer
cathe of Guters Artot's Wife at Table with Fishbond. There is aly one
w:mmzydumredunp drawing,  mere drawing for which we have a ghodt image

u“mmmmn(mb.m 4u.¢s}.m

al‘bum in ouf m]lechm ﬁ album cmuimd
s for his

g of Roctos revial el |

Lates compositions.

vmum i the Kunathit
of the

s ekl Lo oy
mwl:alh'v.“'lll i e
O, exch of the pictire was drawn on

arv; howenes, an impectant
f’" :nmar..aﬁa.mk.sw dated
510,15 i the collection of the Albertina in Vien.

Shepherd &
ies, The Albus
finis am—wsz mo-c;amul l-‘nrs ot

per
Fo oak 1t rapaparene e drawings were
resto nduu%:'lm:mrshjacml‘f'mm
dates carlier than the
mmdm i s s e o

e franthe ot dwings i gor-
sible that the drawings on oil-soaked paper were

—_— N'mcl,wl!& Omr S Paimtings,
and. lplwl‘hmme 003), o, 2.
Jans Cttomeyer, Klaus Alb Schroder, and

N Dlokomtar The hveation of
Simpheity (Mibvaukee, 2006), 1l p. 296 (Interior
of a Blachrith's Shop).




4 AGRICOLA, Carl 17791852
Austrian School

‘THE ARTIST AND OTHER FI{
RELAXING IN A VALLEY, jEIﬂ

um..nuw-..u_mm Line dravn
second imape | Wotermark at top center.
S THONTS. 11 596" ¢ 15 A @57 268 e,

Elzokhmnjnh Flaxman (1755. ms: .nd
who e :?:m::e Vi
were mhnnida 1 in Vienea:
He was surely tamiliar with their werk. In 1510, the
year of the nt deawing, Friedrich Overbeck
and Franz Plor ket Vienna for Rerme
became the beaders of the
tle intormation, le@, g the extent of
nteraction i
ence on their art. mlu-knr. of the Ofivier
amived in

brothen, Ferdinand and Fridnich, who
Vienna i 1511, haweves, bear strong resemblance
o those of Agricola.

References:
Deutsche Romantik Handzeichmungen, vol. |
mmﬁi;mj 999, 102! lDZS (oemplullve

e:, i of Carl
A ot e oot Frurs ot
B Raonn Lundcupo (3000, 55




5 AGRICOLA, Carl 17791552
rian School

Austy
PORTRAIT OF THE ARTIST'S WIFE, 1810

Becon ik aeed <halk o tan lghtweigha i
dirwn e the e by the aitst. Wate
sight: © 61 HONIG. 11 172°x M mmmms

oot I kot gh P g 810 O

g Linie

icola was well known as a portraitist. His
m:)‘:“dwidl ., was director P°'

1 dusings of s i

ther st
Elssler, the Duke of
Rewhahdt.wﬂnuumndcamd Russia,
Another sitter inspector’s

P it whern e o3 s

MM«dﬂm Galleics, The Albur
i of
Agricola immn N.M:fml Fﬂ;« and
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6 MONRO, Dr. Thomas
English School

WAGON GOING OVER A HILL, cirea 181020

17591533

I sk il o o e g 65" 58 1

21 cn. On wrw«i derwing, inscribed in raphite
Towes sight:Cartg weribed oo mat
vl a7 Lape m e b by Thoms
Agnew & Sons, Ltd., Leadon.

Note: Moo made many of his rough deawings after
rature. The present drawing displays Mona's charc-
strokes. At home
wing it ik and
T s i e o damp
shonbert paper. Menro did fol sign, date, o il s
drauings, and according 1o Tes Lamily, be referred to
s dewings 2 " (Chuistic’s, pr 4). Moo
v inherced by b e, Thans G,
whose drawings Monro occasionally copied. john
Hayes. inchu Mmuun an “exe

Luﬂ-\xlﬂué
dra

5 (p. 52). The cory
gty sl o thatf ot
o, Tuanelimg West, in which centrally
ol e s wipd
Monro was highly regarded 23 doctor specializ-
ing in mental di ‘s tended to King George
1 in 1511 and 1512, Better known a5 4 patson and
a collector rather than as an artst in his own right,
e fastered the younger generation of landscape
]wnlen nuhM 1MW hm-u and Thomas
Elnin, o R, i o

sced figres

ﬂl T
Turner's s D
ractical lr:l}ul of that lV\l ron, and s
Fennliciy o the kb of watmmcsiont study b
phih s dicplned by i sl compioned
iy and constons devclogmert of
T yo's poke b pamarly stfted o 55
Tumer and Girtin, amang othet anits, ilted
Dr. Moaita's home at 5, Adelphi Termace in London
{ot a peried of theee years in the mid-1790s. The

uen

attondees of the “Monro Acadery” copied draw-
ings after Thomas Heame, one of Dr. Monra's
favorites, anel John Robert Cozens, who was ako a
paticnt of Dr. Monse. Monro customarly gave his
artist guests a small sum of money and dinner in
exchange for their drawings, and as 3 result be built
up quite a fine ecllection. The “very eapital collec.
tion of drawings of that well-nown and inteligent
collector, Dr. " was sold in Lﬂndoﬂ at
Cleitic’sin 1553, Arong the many dervings ere

ctches by Turner, 61 by Gainsborough, 23 by
Fooag =iy B Hoppner, as well
Cainsborongh's camera obscura, ard drawings by
Old Masters such as Rernbrandt and Boacher

'11>r i and Progress of Watereolour Painting in
England, Someret Houre aretie no. 3
Novem D 65
John Hayes, iigs of Thomas Camsborough
2ol rwlh»erundiudnrl. 1971)
F. |. G Jetferiss, introduction, Dr. Thomas Monro
{175%9-1533) and the Mwnrodmdnqj by the
Victoria and Albert Museun (London, 1976), n.p.
John Ruskin, Notes by Me. Ruskin, Part | On Hiz
wamgl bv the Late |. M. W. Turner, R. A...
b fw\ '%\ b i
At K S, prfce to Gl of an
rwings, Chrefly by Dr. Thamas
b., e Viimia and Alber Moseurn

(London, 1952}, 248,
Uieneing Woet by Gairaborh
m«m;mpamm dmmg by
e Mo Shod Qursion Srne
e T S . (Wil 19891,
Christie's, London, 26 June-2 July 1833 (Lugt
13354).




T MARTIN, John 1789
English Schaol

BT

SEVENTH PLAGUE OF ECYPT, cirea 1623
g ad Cinese it o o ppe 5

Formedy: Daves & Langdale Ca, Inc

Note: The subject of the present drawire is taken

fron the . Teltamscok: “fnd Mossn trehed

s rod t heaven: and the Lard sent

Ihur.d:r st bl the fre ran o n the
vd the

ypt” (Exod. 923,
o o L plagucs broght on Egypt belon the
Phiaraoh finally {1ced the lscachtes

Wi hide & liigs painding o the wiiog aib
Seventh Plagae of . Th

in the Museun of Fine Ats, Benton, The painting
altcady engraved by 1525, and scveral more
s fedloawedd. Martin had already made bis
s fewyears rocwith s serstion
in 1821
vended to publish forty m.‘._
u.mm w\ subjects from the Old ml
Testan including a mezzotint of the Sew

from the Hable. He felt that the dramatic subjects
Py o Bt
The grandeur and
el e b tons dhater

of the events

disghay iquoted i
He began publish

e prints in parts.
Seventh Flagus of Egypt, part V1, was publihed in

1535, The publication proved oo cotly, hoeser,
and Martin abandancd the project aiter part X. In
T35 a e cxpesmioe vesins sk prine oy Mt
d Richard Westall

d was 2 0
ks were te-released in
of the

2 wepeint o the present denving dlfen:

g and the

from that o the panti
foses and
e Egrption

mezotint, in
set apart from
e present drawing, only Moses
s show i the fosegsound with 3 umall oup of
Higures nearby. Strang streaks of lightaing cut disg-
and on the leh

black

onally acruss the present picture,
testents.of rain emanate from an omin
mass of clouds. Perhaps Martin was, worl
his ideas in the present drawing for the componi-
ion of the mezzatint. Regardiess, even in 3 snall
ing, Martin was able to depict “the vast, the

the terrible™ for which he was 0 well
Eove st p. 268)

Refers
Thorna Bsson, obn Marti, 17
and Warks (London, 194

i | Campe, il cssas by . Dusta Wees
and Richaed A" Buractt, John Martin: Visionary
Prmtmaker (Yo, 1993}, Al p. 140, {merzoton

9.1554: His Life

dated 163
\\l”um P, The Artof Jobn Martin (Loodin,
1975, p. 66 (1523 painting)

o the B, by o Mty 1
Armold's Magreane of

A
3 (Janaiary 153:4): 26366

siophe Jomton, oin Mor
oo b p. 66 fwatere wuppiy
fohn \w.. Master of the Mezotint,
1554 (Londen, 197
Dusti Do ¥ e The it o ok
Martin (Willienstown, MA, 195




s SCH“ANTHAILR Ladwigvon 1502 1545
German Schol

STUDY FOR THE BACCHUS FRIEZE IN THE
DINING ROOM OF THE HERZOG MAX
PALAIS (destroyed 1935} IN MUNICH, circa 1529

Guaghite o <ff-hite e veight Ll papes. Wates-
U (W5 10 ) Voo -

in guaphite. On verso, near center
;\n:hdaulﬂquﬂrmhlwg\m(nzhnckpihw
thighs) wearing helenct. On versa, inscribed in graphite at
Yowes et etz 11

peecmica ding depicts e
a«-g-ru.meoubem segments of the

e destiod for the wes wall ofthe dinig room
mllx Herzog Max Palaia (182618313, The palace
was built for Duke Masimalian by Leo vwa

sicism increased after spending several years in
« fricze tesembles ancicnt Greek and
Romun rises rom ssoghag ad aciecar,

e munt have studicad while be was in Rome,
shortly before receiving the commission for the
o Frie, Ho vl flueced byt con-

whose thriving studio in Rome inspired
st up sl dasn M

Rabert
von Ia{gn ,J’vb‘.‘ﬁ’:a"ﬁ. o Kadbach. The buald-
ished on order of the Nazi regime in
i%& but Ihe s(ul tures now decorate the
Munich. Another ps
;Iu n- same project is in m?:;m
Mmuun in Cambridge,
o present design depicts the first part of the
sicey of Bocchw, the amegent Greek
whose parerts e Jupite and the el worn
Semele. The present drawing foe the frieze
on the leit with lhc dcuh of Semele, Bacchus'
right with his power-
child
by Vo3 creatures in an
fie il i ot the e
scene, a youthiul Bacchus covers his face with his
Hands as. ha'is Ted away by his capiurs the
Tyrehenian prates. The pesent drawirg ends sith
a victorious adult Bacchus in the Tyerhenian puxk
ship with the same pitates from
ous scenic in the oy let!mtmuéheubkshm
tuned, the captors flec the god, The
four friczes ends with the mam

i
the Akademie der n.ldmém Kanste under

Tctat and middk b p
dtudenis pased trough s iy :s"E
Schmanthaler became a the

der Bldenden Kt Hix bl sacaicnenn

s His mar-
s Inchuded Bxsparor Promsia 1n the Cos
wabh( (Cheb), Mozart in Saleburg, and the
Austria-Brummen (i in] in Vienna, created in
Mbnocdol !.:‘Impem Ferdinand :llk oile:’ycon
tributed sculptures to shitectur Lea
son Klenze, |§::l.udmdk Walhalia, mﬁﬂn‘x
lnn wark is 2 colossal bronze culptire e

:\Igsmm p«l-:rd 'br[oue the Ruh’nn‘uﬂ
iobuikt by Teo var Klense iy Muich, The soulp:
Rte was pat fn place in 1830, after the srtists
drnh In that same yrar‘ l'hv sshuanlhakr
Museurn opened; it w:

Refer

Frank Otten, Ludig Michoet Schwanthaler 1502-
TR b o . i 1573 gt o
st} and plate 129 {drawing of death of Semele up

o Bacchit with ea creaues)
Getude Rark, Handeichningen ds Blihauee

g Schwanthaler (Munich, zom . placs
w(mlpem)ni 25ad (drawings)




9 TOLSTOY, Feodor Petrovich 1753 . 1573
ian School

Kussi:

.dtwnmulbelll ru-tlunz it wats
e 51 s the rcssof -

stmd:nl\. but the smaller dumr to the left is

VIEW OF ACATHEDRAL poubhy ST.ISMAC'S  umidentibe and doc not mporany
\THEDRAL, ST. PETERSBURG, 1537 prints of the construction. In froat of the cat
was St saac's Square, a busy duting the
Nodscemsible 18305, 5t d 1955
watermark. 4" x6 716" (102 1 16 cm). Sugned in Cyril l ot commen i the

lic and dated at sa-uuu Tolstoy 1837, Dn]mld-l
broun eml

Note: Feodor Tolstoy, an unicle of Leo Te
known for his medals and for In \nlmxi
el nhert o e Fod

uit and insects using this ledm Amnd
TE37. the dite of mm wates
mudé oty and ] mdl n paprd
style of John Flasman, and
tumes, and ballt sets. 'rma pe ety
Russian aristocrats in the early nine-
teenth century, and his watesecors bradly
ad-maﬂrmkb;t}ml‘dim

realistic watercoler paming of cureants
: sontinucd o e Totoy n'-:

Al o ovin, 4 el s 4
Archrtectur “Transparent
s e 1675 i the el o

:h.m maﬂeu@u- e of
E:wd i3 sy derptie,the .uur_'hh
at ancther
it S e, tanctersoge o plinmsid

of Fine Ats in
| He became 2

We are grateful 1o Vistosa Tovethona for he asss-

”“"l‘wm.»mmlwwm fopaintig. dsing,

References:
Blizavets Anesors, Foder Tolctoi (Mescow, 2043}, ill. .

hh\uum ..-mdmmnn-pmm
watercelor, pjnx'\i{y in the care with which the
it panted the ramparca paper 23 e

ord, Ties tarilon prtesin shect of e comred
ng;.wu@: d ;.........uu books to prevent the

lly de kdl U fold: dl‘m
;;u epicted its wrinkles, falds, and fra
er ed touch o realis the torm lower

n
A et e gt g v e
"eds thesignature o
mmmshmmmm.ummu
of St. hx‘.\wrﬂ.& Iun:n»a(n-
illy bk durig the Grea, and
n.:{ o R T8 iy G
Aletindes 1 (el Gonbimed et Nichl 1. The
commsion o e roration v mieded

itferrand, a relativel
mgnhm nh: mrvcd n St Pclcrulmr¥|n JSIE

O, A Chekanova, Gyisat Momferran (Saint Pesensburg,
194}, 15767,

Gomdantrennais Tretishonskasa pabereis, Mste

o7 e Tigote, Galley .\m.m.munﬁu.a
okoma et al,tran. Kate Cock (Mosco, 200

G. H. Hamilicn, The Art mm.rmnu.....a.m
lﬁ.(hlme 975, 230 31

E V. Kunetson, Fidiy Peteoie Tolitl {Maoscos, 1977),
135 (Arlidectural Lardsespe).
dlzandss Pubkin Eugens Ooigfn, s, Ohakes
Jokmston (New Yok, 19

V. Saiabianov, Ruisian drt From Neoo
Garle (Loodem, 190,

"’"'szfh'wl
‘Bectiriey Dvawings or Ml ¢d, Mad
o —
MMHH’?MY«\%LE?

tral d .,a‘im ubsidiary doemes, although hiy
o e gt s The Sia

1 it Cragn s oy i o i, Chaphee 4,
singa 3, i s suidcied
around and The
ﬂ_;‘g‘;‘mgw%ﬂﬂldﬂ%w




10 ALEXY, Kirely 1516« 1550
i School

ngan

PRINGE |

ENE OF SAVOY, 1944

em squate base. Cveral beight- 15 34 {10 e, g o casing o small emnens, abich

oed ot center night <
#4, incised beneath
N

o s and ol the st
the King of Prus: of statuettes is in the
Heengschichtiches s, i
552, Alexy spent time in "
et ol

then in the early i bor
w. Italy .
huce of the Hifteen A




11 STEINLE, Edwardvon 1510 - 1556
Austrian Schoul

HEAD OF ST BONIFACE, study for
MADONNA WITH SAINTS AUGUSTINE AND
BONIFACE, circa 1946

Redehalk

Kupels who introduced Suuﬂf to

brown wove paper. No wateamsk. 12 127x 11 1167 (315
261 em).

Note: The present drawing is 3 study foe the head

oLt Boniice s Benecicine enk it the woi

inting, Madonrad with Saints Augustine and

ool s ety brgeb el

o] ambimted, Monsigiest Vislz Bictey
then passed nto the collection of Alexa

s o e ol i

sibly Feancis Egerton ( lmlsi 7, the Firsk
Eartof Ellesmercs a founding trustee of the
National Partrait Gllery in
The fnished painting. 3 sacra comersacione
inspitd by the lafan Renussane estres the
Madonna and Chnst chi Saints Augustine
and Baniface, St Bm:!a:r Tounded monastenes
and schords sround Germany and is known a5 the
leof Gormary.~ In .0, becarme ey
op o Matns and was ermaryd i Hollnd St
Augustine, 2 sixthecentury mank, founded mon

tenes e e Apwtle ol
England * These titles, “Apantle of Cermary” and
“Agostle of cre written below the saints

inthe punking A wuw ceparatery drawing for
13 of S¢ Augustine fo the e work 1 in
Fodirafine v Metropehan Museum o A1t
Steinle studicd in Vienna in the carly 15205 at
the Akademie det Bidenden Kinste under Vincens
Georg Kininget and Liter privately with Leopold

Quattrocento painting. Steinle soon went

where fe was associated with the Nazarencs mli‘;
Veil, Friedrich Overbeck, and Joseph Fahrich.
remined in Rome watil the carly 19305 and later
assisted Peter vom Cornehius with his frescors in the
Pinakothek and Ludwigskirche in Murich before
g sy (16846) il 0 the lapel o

e in Beohl am Rhein. In the Iiillh
s i e 1560, Sl st pars
ings o the cathedral in Cologne. In 1650 he
texching bty p.mnm, i Praniluat = Wiy

tederic Leighton was amang his students.
From 1861 10 1861, Scinke worked on paining for
the staitcase of the Wallaf-Richartz-Museum,
Cologe. Stk ctaed

1

b Alndr
Plnmh i’)m:snl\r Handwn’mumﬂ der erstan
Hilfte des XIX mmmnm. (Legui 1912 T 2t
71585), n mis Augustine

Hinrich Sdewhnﬁ.f}'wﬁnfr ta Menzel: Drawings and
umwm m ) of G J,,:.m. a c«..m
Callection anv York and Mussi

Mesuters Geaamiwerd Kenpte:
Munich, 13103 3. plae 109 (Mo with Sri
Auguntine and Boriface).




12 STIFTER. Adalbert 1505 - 1565
Austrian School

TREE STUDY, 1641

Watercolex and graphite on medium,
wove paper. No watermak. 6 127§ 187 (1662215
em). Inucribed in graphite a lowe lef: Durnboch [7] 25
NGET
Excollection: Dudley Johasen, Princeton
Note: s.mmml,hmnumgm
and Austria as 2 toweri e
ism, and was zdmmﬁ, et Frsioch
Nictzsche and Thomas Mann. He was noted for
i eticlous ey deseripions of s
ne in nature down to.
I-u xpdeo- 2kt u-immul Itwd h-.:.m-
ary works have been Vranatsted fnko, Englih. H
mm-nmn.uu.tw nwﬂemlﬂ is fande
mgrﬂ nd drawi

«aumod o draw whle ke sudig in il

i not receive

lofm:l g in puw He applied himaelt
:’art-dlhnhmald’emhm In the late

1830, Stilter, newly married, was trying to secure
permanent employment a3 3 mcﬁ« ata state
m). In the meantiroe, he s

o il and his it 35 3 turee, skl some shetehe
o5 and stories to magazines, and 3l sold some of
his paintings. 5910 1542, Stifter

ed s thice exhibitions 3t the Osterrcichische-
Kasedliche Akidernie (Tmperial Austa

Imnd Stift \m«ﬁl-nd
inthe “:né Iﬂm_a"”m

Reteret

Wzrnu Hn(ima Een
Renue de PArt em.).mlm.
ks Noslag Al Sjr 2 N (e,

1. P. Stern, Reanterpretateons: Seven Studses in
Ninateenth-Century German Literature {London.
1964).

insdessinateurs,”




13 LEAR, Edwad  1512- 1555
English Schaol

FROM THE MOUNTAI
THE WAY TO THEBES,

BOVE KOKING ON

Ik grophle, sl et Mghtened b s o
Rerrieght vt e i o . 167

] :‘m..mmwu-ﬂ],ru
45 nseibed in gplote at center pint G
b i gpt v it (e ol
3 1545, becam i o
b i loca
lmmb«d elo: )

in aphie
it = upper et

Note: Lear
thraughoat 1o Thebes

was his fist trip to Grcece i e \Klrl\pl
ally made pencl sketch, recorded the date
and lox: made coloc notations as he did
i the peeses drawing, Loter be woakl add caor
1o the pencil shetch. His quick sketches were not

tended for e cxbibtion. Insrad, be et

Lnlzmn u-fllw ot to have been

r!u ctoatio Leas i ot seehion Yol

ublished letters, but did declae his intercst in

Thebes Ao great Grecian city—now a callec
tion of modern hosses fisng from heaps on faps of
ruine” (p. 61, According to Lear, there was "]
very interesting” bebween these two ancient cities (p
90), Howeves, orly s years. zp0, anchaeclogists dis-
covered tat Kokino (Republic of Macedonis, near
the border of Serbia) was an ancient chscriatory,
e calle]the Kakin Megalith Gbservatary.

References
Edward Lear, Edward Lear: Selected Letters, ed
Vivien Noakes (COrloed, 1958
Vivian Noakes, " Briel Chionological Table of
Lear's Travels in vol. 1 of Christe's London,
Decernber 2

Francis R W.I!an |umoud Edward Lot in
Crewte (Washington, D.




14 GAVARNIL, Paul 1584 - 1566
French Sehool

THALIA, circa 185%.59

Watereol and white boby colo over s praphite oo
heavyweight wove aper, No watemma. 11 1975 17
1202821 e, Signed i wterwodorathowes sight, G
tled i watercobon at bower let: Thale, Inscibed i
e op ight 66 On ero ciculcllci's

otherworks, the present watereelor s identificd by
only one word, the name Thalic, Of the nine
fmises in ancicat cm mhoony Thala atte
muse of astonl poctry.

eeantl. Thala was ko & oarae bomoned By

ms:ls(m..l.w: ws«
stamp, with some fetten et o 56 »ﬂ.m.m
bt Sommenbr. Wi e e 4240 b 616

Ex.collections: eollection Pierre-Jules Hetzel (Sale,

1864); collection Peler H. Deitch, New Yok,

wsv; collection Beni: iSale,
Sotheby Parke Bernet, ']lmt WT‘! mﬁ?

Nate: The promincat publisher Pierre-fules Hetzel
once owned the prescnt kalmcnlm a0 yell 2s
atother watercolor, On o purlé delle (catalog o,
15). Whereas Cavamni wrote hpnum for many

p Ptk comsion, oo
Pty i A

hel eow . it an nsdicih by Henri
Rochelart, Catalogue de cent tremte-quatre
squarelles importantes de Gavara (collection
Hetnl) 6 May 18500 4.
Derom Galleries, Nineteenth Century
European m.m.n, Watercolors, Deawings and
Sculpture: Summar Exhibition 2601 (New York,
2001}, il . 13 (Thalia).




15 GAVARNIL Paul 1504 - 1566
h School

SHE USED TO BE KNOWN, circa 1658-5¢
(O a parlé d'sfle)

Wiaterealor on heavyweight wove papes. No watermark
T13H 5 3167 (295 3 205 m). Signed in watercalos
atbowersight: Gvarn, Ttk in watercobon at lowe bft
“ora parlé elle ™ Nombered at upper ight cotnes: 50
©n veno circl oolector's samp in ved: HETZEL /
INEDITES GAVARNI (EUVAES

Exccollection. Hetzel; Biancls; Countess Murat

ot The prominen bl Fee ks Hete

bt siririvnl ik i
po i g ]
Tha.fra u Iﬂca “ﬁ In the mid-1540s, Hetzel

able & P.m. illustrated b, Cavami
Bm.-\L a5 well 2 calibre de Cavarm
and the foue volun-r(uu choiserdeGrnrsl,
i to

made him 3 celebrity in the late nineteenth cen
- His iy dustrnon and Wohographs s fe
quently with the lives of voang women, and his
serics of young lorcties miclevel courtesans liv

in the Notre-dame-de-lorette ncighborhood

Paris) for Le Charivart from 1941 to 1543 were
extremely popular. Hetzel also published cac of

Goran's segmenis an betes i (i chos
v 1) As : thoh, Lo did mary of
e hatcters e po

i sty obred
temgting to find this par.
o, One cold read the uplzm o p;.u
azna a5 an alusion to the decrepit old woman's
rger days 25 an amusing lorette and the subi
oy and think of Cavamis Jorg-gune Furvloy-

v b
sl e N o e T e
50 i 1657 he worked exchusively in this rocdiam.
Henri ted on Gavami's unsique

introduction to

commen
shall as a watercalor pai

ors and majesty in \.he

?m (o T —
trbatr o the wtinc rivar, and

cted art e, His techiical
5l o vt b et sbjec materand
bried, clever captions—which he wrote himsell—

Relerences:
PaulAndté Lemisne, Gasani, peinte et -
caple, vl uhm. To2s),2
de Cavarns wa.mmmmu

184.7]),
rouat, with an intreduction by Henri
Rochefart, (Zwlfnsur de cent Irente-guatre
guunl!n rmpnrhmin de Gavarar (Collection

du\) 584, no.

marm, with prckaces to each
section ur “Théophile Gautier, Laurent-fan, et al
(Pary IS 54).
d & Detom Galleries, Nineteenth Century
Eurapean Pamtings, Watercolors, Drawings and
Sculpture: Summer Eshibition 2601 (New York,
2001),ill, . 13 (Thalia).




IAY (LANSERE),
o
Russian School

TWOHORSE-L
PEASANTS, 1870

AWN SLEICH WITH

Bronze with daik biown patina
Beigh A" (184 o) witthof b
er.‘ r.w 14"

i fo wed
tedbed 1ad uamlnlu\

o Gl e top ol base

hcas ol

Moke: By i h century,
bronzes were intemationally renowned.
the present bronze was exl
Inkertationl Expotiion of 1

cetay's bronzes
o 19021912, (A reprint
eproduced in Cadet

e ant market in the
ial Eshibition of
e he was repres

an the stoey of its cmancipat-
in 1961 ), with pew inaclligence atter
cen._the bronzes of 7

nceray” (p
ntermposary ¢

piicd Uy sy, sisdphirea the Exl

were particubaly adried for thei 3

91} Nineteenth-century Russian art reflested the
e did st lterabue

by,
s Sightly more r.m el o
\ Alter

ich a5 Grachey

Russianmes”

i the e ly seen i the Russian ccnmirysice,

e n et by et uch . Vdy P of B
podest, ymadorned ded, 3 o

- allows for two people to st or ey

. whelc the see

aspect o the prescet salpture

and hor trots alongside. Lanecr
highly realistic and dtaled, down to the Truses’ hoot
prints ane the sled tracks in the saon. The mn and
e the sked conld be anong the recently conans-
pated serfs (1961) who were then making 3 b on
their o That they have bwo heses rather than one

sculptures were

i 0.0
\ 3 prolessar at t e
raburg. Most of his ceuvre

b . T wile
|\Mu Benois.

ok, “Russian Bro [
75, 0, 464 (January 185%): 280,
Tliot

bronzes by Laneera
Drmitn V' Sarabianoy, Riiea
¢-Crarde (Lo

Fram Neo-
v, 190), 156,

stive pain
by Suriko).

Ceolirey W Sudt 7 Alesandror
845-1556 (Lausanae, 2006), s, pp. 10

buer's Monthly




17 GRACHEV, Vas
Russian School

Yakodevich 1531 - 1905

COUPLE DRIVEN IN A TROIKA

Mote: Crachev, along with conten
Lanceray and

Jeicp sclplunes. The present
jan ecalsm ofthe broe, It
e

bl i
The cutes horses wete trained to trot and gallop with
i ds sighily benit oun the whele
n clegan, goctic

1 wete shown 1t Tilany 30 Co. I
spelled “Cratcholt

American cr
]

Left Russia, and thus retained rmose of
Ru: it than his more woeklly and we
Aed contemporary alog o, 16)

e peesent sculpture of welldesed traelers
he

thr k..\',.‘,f'J

Refercice.
ce Cook,
vo. 464 (Janusary |

Russion B

onzes,” Harper's
): 282




15 WATTS, George Fredenck 1517 - 1904

English Schaal

ST O ORMIER AT RURTDICR
eirea 1560187

ke barwhite o Mn‘m\ WATTS, GECHGE FREL
i

Note: Watts completed at leant four puinted versons

o this tage sl of Jove Two wee halfer

formmat, the first dated 1567

and the w.w.d e .\ 1572

Zarnbridge 1, dated 1569, is a fullder

o i which e hrum e dmpid (Kbeplen i
the

vaperior Callay bt
at the Metropolitan
he firt tirme

gidnnd

of At in
|l~1,n\-r--w although, sccor

1. Barington, Walts was sats
with his phes 2 by i e he skl
New York for the Watts loan exlubition at the
Metrapalitan Museum (p. 3. Emest Chesneau, a con-
temporary French cnti, adimsred the paetic seriment
cewhen it was exbubited
The present oil sketch
be 3 de verion, but probably
served ava -I\kh Ialxul\ full-lergth vemions.

Watts wanted to revive the ant of andient Creece
and to (re-jestablish 3 link between great ant and
noble paetry and great literature

ropelitan Muscum, p. 294). He p
histarical, a and eligious pic

sent study derives
Sreck amytholo-

wan 1t I

s,:_

W to steal 3 ghance at his expi
on with this »

doo
pose of Mereury

Orpheus and Euryd
Oper ly resembles the pose of Watts'
Orphe urpdice inthe present ofl sketch

W i s con.

s enjored inemn
sdered to be ane o Engl  panter i he
nineteenth century. He was paticulaly prased foe
his ideslized udes The present s
with the nude forr
ter of Jove and
i ol ths

" which certainly
en a theme.

Watts Callery, ‘E.pvlurl st befere
Wau death fn 1901, haes the it sudio
verks, inchuding ane of hus fiihed paintings
of Orpheus s

References
Buringten, pefze,
£ W

. La F-wlu‘ glaise, Paris, 1655

len
Gould, G. F. W

The Last

ate XIII,

d port, was o distraught
Seah that be wooed the
Lerpers o sderworkd into allow
bk, But orer o bring
desd, be could mot look at her unil the co
et Hades, Watts depicted the most tragic m
ol the tale—when an anxicus Orpheus prerna
looks back and 35 3 result, Joses

back from the
le had

at his lover,
Watts successtully translated

tic mement nte pant. the

i lifeless body contrasts

gl Orphe

h th
who turm

Metropabita

the oo o the Ao

i P

bruary 2003, ot 136, ill

m.\:.\rm\. sersion),

endoa, 15 June 2000, lot 49, il (full.

e et 4 aped version




19 DELAUNAY, Jules-Elie 1525+ 1591
‘rench School

DAPHNIS AND CHLOE

Shepherd Gallery, Winter |
J coner

prix de




Relerentes
Enily D Blki ad Emily D Braun, fois Wormer
Power of Canse New York an

desing ot s owore (Nanken,

21245
&

arles Emile 1513 1594

IN A BARN, circa 1850-1870

Blackchall eightned wih whic o mediom acightan
atermah 1103 1 1506 (17 93

iphite 3t bowee Jet: Ch 1

bt collectods ol Gt Engeleechn

38 cmj

< A lowst

Note: Jacque’s interest in chickens culminated in 2

book on chicken husbandsy, so popular it went
numercus editions alter its first publ

0 1658, A bon for breeding and raising chick:

ens was even named alter hirm. & bolte 4 élevagy

Jaoque. Jacque both wrote the text and silustrated

the woek. His bool I {Llﬂ‘ﬂl \h” be u:mul nl mdm

luste
or chickers, Jacque adv
& ke x5 w5 ke, s
ventilated rustic enclasures for protection
the clements. The present drawing mmpl.mn,
advie. This tustic enclasue includes 3 ow,
mabile roust. The perch, dhustrated in
s o bt b0 Hahy acCondi o Jocque, P
chickens eesult of right o a quarrel. The
rescnt draming sesebles i of 2 rustic
coop in the book (p. 24). Becanse Jacque descrbed
a variety of breeds in his baok, the chi 1m\ the
 reprsrk French bresdy. The
loudars. uu\ !hf black

g

an engray

white chickens n
chickens m

ior bo 13 of I3oque’s ceuvte comprised
awings and prcks, rcth o4 Bhuch beiray thy

\r\mlt(miv-\.cmun Dutch geawe and
Around this tim
maved by Blebizon with Milkt, and began painting

influcnce
v

the prescat pmn-m--
£ u.‘n.,u wta

\'\ru\ul 19564 cat. wo. 17 (0

in cames His e with Milet and Rouseau
in Barbizee: cffe bawever, aftet Jacque
ch the sl i 19504 He eruaned e Pt apd
experimented further in animal busbandry, while
manksinig his attc ctes Shortly fter fe won

hinklns medd t the Fars Salon of 1561
wead to Creat Baitain, the Netherla
e Sttcs. An Amer

e one uI the mais
etching revival of the 1570
spuned on n part by acque s prinks
Cerman collector Custay }nvrlhl« m (b
548 '
bnhh,dlmuw»c-ll«uoﬁ ok 1993 Hiscollg:
o mainly featured German deswings, especiall

those of Adelph Menzel

Re\rn‘lwﬂ

34
aler (Montigny.

graveur origmal et pemntre an
Loy

Culailler; monagraphic
n ponlen fclighve ot exatiq —
ervisements, dlevage, hygiene

s sur bais far Adrien

th diion P 1507)

Arercan Exching Reval
Eatly Years,” American st

I A s

Joumal 14, No.




1813 1504

RDESS AND

s wel as in th
thee




2 CAZIN, Jean-Chades 15411901
Frencl

WINTER LANDS

PE, cirea 1890

Ol on canvas, 13782 17 35° (35.2 x44.1 cm). Sigmed
nbrownoil t lomes sight| C CAZIN.lnsesbed inblack
ik o ofcavas e b b . b
black ink <o uppes sight of versa:

Note: Cazin's landscapes were extreanely papulacin
i Urted Ste o bk nchocsth oy
s gy pinting andscape
scenes of Northern ard e the
Impressionisty, Claude Manet mrrml[uhu he pai
stemion o the churging ccs o ight 1nd
smosphcreIn 189, Garn remaried, 1 hae
pared no pains o preserue for cach pictur it trath
10the hour of the dy or night, the stason o the
the particular time when it was painted”
Catalagae of Pa ). Cazin traveled to
New Yoo i 1693 Yo siend s exbit. Prrupted
by this exhibition, prominent American eritic
ore Child wrote that al of Canin's Lindsca
were “rermarkable for the distinction of

pes
tone, the

tiste-Carnille
ut considered Cazin p-[ull uly modemn” for his
abiity 1o paint what he saw withoot embelishment
Curouly, Chid thought of Claude oaet. 2 10
“experimenter” in regards to landscape painting,
wherean b felt that Cazin rendered mmfc sirnply
and eloguently. Another contemporary ceitic,
Wilkiam Coffin, comsidered Cazi e,
Mot te bt i Laacaps piners 1 race

.lmm eplaced 3B fecainly duseencd st
Rousseau, and Charles [’.mhlgw“
grﬂnm:ll paintings, there is o in
landscapes, the w mooth ar
e an lbette was .Am

Vs biogra-
pher and ditectoe of the L...mlmr; Museurn,

Jubes-Clérnent Chaplain (see catalog e, 25), Jules
Dales, and others
Ca

s father was a physician who studied
botany and published the results of ks findires.
Cairytahy Tllowed i i father fostsieps
but tumed to art and studied 3t the Ecole gratunte
de dessin, called the Petit école, under the geeat

instructor of memary tra onace Lecoq de
Boishaudran, Cazin akso studied with animalier
seulptar Antoine-Louis Barye and like many other

artists, drew the animaks of .2,« Jardin des plantes
in Paris. Cazin's wife and son were aho noted
antists iy
ventured 1o paint religious pictutes, twe of which
were purchased for French museurs. He exhibit-
ed in the Paris Salons, taught in Paris and in
Tours, and spent four years in the taveling
in Italy, Holland, and England. n 1859, he
received the second rank of the Legion of Honor
and served 13 2 juroe in the Universal Eix umunoi
o, st e e s e o 50

ionale des beaus.arts (the more

Universal Exposition hld in Paris. In the finaly

of his life, Cazin painted Fables of Fontaine fof the

frand diing bl ofthe Soboanc bt b died
fote he could complete the painting

References:
Léonce Bénédie, fam-Charies Ca
Gl de 1 s pr | <

Paris, 1902}
Cazm (Paris,

s by |-C Cacin (New York,

e Modern French h.mm »

venira sur les

considered Carin among the best
i sl with Augsmts Bk, Lion Lhepoit

o
Cazin ot sur Albert Lachat {Paris, 1922},




23 CHAPLAIN, JulesClément 1539 . 1909
2 I

French Sehool

02-1885,

PORTRAIT OF VICTOR HUGO

Tt ppen o b et e e

FLAN A i Vot

g the many important fie-
pelitics conmmesmoeated by

Mote: Victor Hugo i ar
res of ar, lterature,

oIt |w|h.in |r|(i‘f«l4lﬂ\ in Pars, The crowd
Legan their procession at the Arc de Triomphe, and

boulogne. Shartly
Avene &

L became Aventee Vietor Hugo, His
3 inspited another culpetig,
. the: Ant de Triocaph v

Tl place, the Pantivion i, Pars, Chupt
memcnted Hoge's deth b ceating 3 smll jesein
e plage o Hugo s of
The dead oot wese mads by seust Liom Bopmt
\c‘.l.mlu\mmw nd photcgraper Falx Nodar
lhough Chaphin began Iy careet working i
2 necclassical style, he eventually loosencd trad

ely admited. In the present portrait, 2
e vein bakges from Hugo's thovghtiul temgle
while enery ows from the poaks of the poet’s

scar Rot
the most eminent medal engrat
studied seulpture and medal ¢
Exolc des beaun-arts in P

Raime Prize fot medal en
ter and terracotta basts, drawings, and med
at the Salori. He won several awards in the Paris
Salons and a first-class medal in the Universal

plain was one of
ol by ime. He

Expasition of 1875, A year earlier, hr h.u\ becorne

the French government's off nedalist. In
51, C o m llw Inst

rance, replasing the y occupy
|wl-smmd( mnn\ \!w\\ ars later, he

This over lifs
ies aniche in the Grand A
B, &

Ba

w Emn
Tias alow. Fatir the
ryard of Hanor of he Sovbanae s & musble

medallion of mathematician Charles Hermite that
C wi\pk\ed three years before his death.

d art director of the Sévres
in 1999 he designed

lent, Fré
it o s Blontpamabes ermetin 1 o

Refercies

Mlired Barbou, Vactor Hugo and His Ties (1982

Hanolulu, 2001).

\|Lvl\ Diamoa, Lt e

(Parss, 165),

\larl an$ Hw i of mm. Irmn\un 1979},
il medal of | Huge).

toy 1910
1d Poincare, nasur

2 r..L-\'m;m. 4 B (P

Raym




24 CHARPENTIER, Alexandre 1356 - 1909
French Seho

RTRAIT PLAG!
h19, 1698

od Zola with

Bionzeelefwith b “tanc
x5 12" (184 5 M cm Dreybus plaque
ledt:CA/ 19 mars | ned than

P
ally, the greserit
fa, lending a ra iy 1o the

MNote: Erni
famaous lite
France. He e:

ach that his remains were placed
Paris.

et in Aix-en-Pro

coued the e

nto  David and Constance Yates, Th
reyfusards. Medal in N

ot olficially 2 feircular medal of

York




23 DUBOIS, Henri-AlfredAug
1559 - 1930

HONNEUR PATRIE
alter Antonin Mercie's ¢

national shos
it poople ot 2
dils fo

wlat bacm e plague with edidish b

TIR CE
ervight F BA

! the Universal Expouiion of 1900 in

ctory,but st the dev
o ceived the Cr He

defeat touched a chord 1
people, and replicas
F i

Minetoenth
19091, il p. 191 (¢

de tir de Fra
tifle can be
e, This s

sille 303ty A m
seervin the lawer et of the present pl.







27 BOLDINI, Giovanai 1342 1931
Ttalian School

PORTRAIT OF RITA LYDIG, cirea 1910

sck chall on aris's sma Wateamark a1 center
1137587 (923 205 em

Note: The sitter in the drawing is Rita de
Alba de Acosta Ly rgsL 11929}, a descendant of
the Dukes of Al was first marvied to mil-

lionaire William E. Stokes, whom she divorced
alter four years of mariage. In 1902, she marvied 2
teted Unied Sates A aptin, Phllp M.
Lydig, whom she divorced in 1919, She was 2
lmkluwﬁwmmmﬂe\v\'«t Paris,

Dk captued Lydlig’s [ —
i ber heyday priorto World War | The Lydkss,
Ly traveled to Pari, g

dr: s Nd is turned
e, u."ﬁ?’."".hm Ha g s

courted Edga Degar guite e the
Rodin, Lea Tolstoy, Sarah Bernhardt, Ethel  sinular to that in her Raron Adol
Barrymore, and Claude Debusay among her e Mever published i Harper's Bazaar in |9f1
friends. Mercedes de Acosta, Lyd;‘gil yougsr e Boldied captored the delitans linea of ! Lydigs
tex, had 3 well-known aifair with Greta Garl tace: he fine, upturmed nose and her
According to Acouta; Jaha Singer Sargent s fros g s
remarl tewart Cardner that E‘.u.,. s ekt wardrobe, whih wndoubiedly
mhmlamldmiﬁm While this -‘ndud-dﬂzmxnebu:irnle—hmwndhazinﬂw
Ihz led e h own art t drawi of her sigature
i mansion ;u-muaedwlo-m. ‘which she aho wore Jor
|r\llt ay sun!n.d Whic on szn-! Strect between ini’s paint Paw%a al Bods, as
Park Arerme i Hw York Ay for e poni “E;.Elmo lmgluﬂ?).lndlor
veburn publshe in 1913 festured b gt by
o her at collition and he wellapparntad rooma ini Isqm?.\ aciey g wlﬂlu in the
ol ruid 16705, By the ized in portiaits
N-:Arilwcnddlmll!n, Lydig was crgaged o of famous e 1 rlqzl‘. o d lines
Reverend Percy Stickney rant, sctor o the  sed the Epoue.
Cluxchal e Astmsiont il Avermc amd 1001 The picsenk dewesiz 1o ol his. dravangs of
0 1924, i roe the ikt decads of the tmentcth
Rrwmuﬂ Cnmj .smi,-nu...dr.-,ag o, i
il tn 57 el >
s cathortic]  trait of 1

L,m, ,mum,.,n R ikl %

sants about the disntrous lives of mil-

Tomnes wha & many without o, called Trags

CThe o i e boo:(ed 2 wiied

ta cover ig expericnced her own

tagedy: she sold nE!!}w home (then at

ington Squarc) and ity cantents, declared

Bt o i . o ol oy
after, at the age of filty.

y ther friends includ

vd James Abbor M::fpu wn.wu Edgar Degas,
John Sirger Sargent. Boldini scttled in Paris in
1571 mdllom 85@ il isdeat e amall

ticipated in
| Eipntions
demand as 2 por-
e dec e s Wond Worl
(eomtimued om cverleaf)




Relerences
S b s, o Lt e Host o Ve, 190
1. p. pmtings o Ly by Zubog snd Beld, sevlp
b by M Hola, ol o e Moy,
{Garden City, NY

Au s Fhilp
L p. 159 (postaait cf Lydig by Zulow
fondet Mk Tk, Hiser
(Feiras, 1997 387, 391 shetches
.u 34 15 e
Pievo Dini and Franc

o Beddind 1642

FOLDINI, Giovanni 1542 - 1931
Sehaol

PORTRAIT OF A CLERGYMAN, cires 1900-
1910

i v e 1749

Waterceles co medum ewht,
X758 i watcrokc at e

Note: The present watercolor i simslas in size and
format to another watercolor, Man n a Charch,
dlted sircs 1900 Holdies painied a handlal o

French and Italian church
with and wathor
his oeuy b

nteriors in watereolor,
S gl i i
orship ta the ch

By ormamental dismond-shaped

ok 3. pat 2 (T, 20021, L p.
»www....w oA L),
{ the Bita Lydig Ol

Yok 3
o Ly D oipatdy 50

F8
P 12 {phetograg!
. p. 97 {photograph of Lydig foe

ddini’s
glance, it may sea
nates, Upon closer n)nmuhun mi Im.!;lmhh in
the tinted lis, checks, ears, and shadows of exch

e of color i q!ra-vdwulr\ A Ly
2 the black

tigure’s face are revealed. These highlights are
echoed in the red garment of St. M geen
st alige m the ndscape s vibe m e o
St Martins cloth s in broad dashes of
green in the Inmc wmlou\ surrounding the
stained glass

atercolon were less common in
ocsee than were pa

e artist’s

ble im any

x ghae i the central stined gt window that
tepresents St. Martin of Tours, » fourtihcentury
Rornan soldier, cuttng his o Uhick ehiak with his
sword i order 10 clothe 3 beggar, The tomb site of
St M o e i 1960, which e
tevival in the St
Niariot s o chart o sy e e hm
2 symbol during the Franco-Frussian War {1

' o
betwecn the st han i sod Pl
by depicting each motif lightly cff-center. The b
uh\ r‘ {osici just hmi?m«\‘p;l scenc of S
Marin il amiced -||mun| gare leads the vicwers
eye beyord the boundany of the picture, Behind him
is a shetchy face of s b uridennitied fg

sl cbscured by the right shoulder f the lrgran.

.r.rm.n.ulmi. e woeked. In the pmmx wate el

o, these strobes are especlly eviden dkr
et pertion cf the grcture. In the wpper hall, the
s e thiner, ol the hxizoetalgating e o

e windony are sisible beneath the thin trassparer
lipers o colo thak compose the clergyman's
upraised head

References

002), ls. p.
pATl \mmlaaulu\'wjlﬂw
Chaistic’s, New York, | November 1995, lot 1, ill.

(Mant 1 0 Charch).




29 SEON, Aleandie 15551917
French School

LENGTH FEMALE NUDE, SEEN
FROM BEHIND, circa 1579

faded 10 tan, squared for ponsible wanater. 19 14" 5 11
U7 {463 1 285 em).

Note: Séon was 3 student of Puvis de Chivannes
and worked with hitn foe over ten yeans. Notably,
b assisted Puvis with the grand staircase of the

Musée des beaun-arts in Lyon (1594-1956) and the
el . the Protbton e panted preesd I
twa phases, the first from 1574 to 176 and the
second phase (rom ??Inl!?:jlmwmlﬂlun

s, In 1692, alang
mr. |o>ép‘i.m Peladin ind lh: Comte de 12
Rochetoucauld, he <o-founded the Salon de Ia
Rose  to counter the Naturalists and ta
anists, Séon's own
ok tended towards He uscd

Tines and pale cu«m, traying the influence
P o his woek, This influence is evsdent in the
present drawin, which strongy resenbles the
right-hand figure in apapnes Voun
Gl b e exhibied in the Salon o |

ssisted Punis in !hmﬂp ) Ston received made hes Salon debut nzmh.\..,.u. i
his own commissians to decorate the s;ueamm wa-mlMytm]m with this woek
uu.;l-mdaumun Coutbevaie (1859), and to

int Oudw‘ndlh?ﬂlnuludxsabwuwin Eefernoes

s (i £ th fthe  Exposition peintres forézens (St-
Acadeny Etienne, L

Seon sudicd st the Ecale des besuyearts n
Patis under Henri Lehmann. In Lehmann's studio,
e became friends with Ceosges Seurat. Soon

French Symbolist Pamters: Moreas, Puvis de
Chanannes, Redon and Therr Followers {London,
1972), 14545,




30 GREINER,Ome 1569 1916
n School

THE MORTAR OF LIFE, 1900

ographtor Eduad Fachs’ D Gaschich te derertischen
i iy 1508, gl ipped i ook shong cen
.

Hutilely holds up a i A third reaches out i
i
bl 'l'hrwnenwl\l

et of image. Crapped sightly on thece rid

STV A" A58 2)cl Sheet e 1 164 1055°
1367 3271 i, Proted sdong bottoan Der Morser Sy
Bolsch-satreche Radberung auf Stein yon Otto Greines

Note: This eratic print was plate feut of the five.
e s Ve Wi G W, Orener crested

the prnts between nd dedicated
#mwh,p‘:ﬁm uz:.‘;.ﬂ.
i
ot F il i i

lmpﬂl\l was nipmli on;“m wa Nm-jﬂ#
(The St u[&:m A:d Ieluw the image is 3
a dancer ki leg high into

The underlying lhme oé the the strug-
gle for contral over human semulmy I is tre.
sistible to associate Creitwr's fantasy wi
Freud's discoveries, o pervasive at the time.)
Synhdn-wsdifw.‘md-mbmh&u -

flmmxhh:mdlrzl‘nl of her. In the

thelegl ove o of the
“The wonien arein various attitudes of feat and
despair. Qe worman covers her eyes, while another

e e ad Uk acmalty
s in the face of male power, represented by the
<normous phallus. The only male figures in the
il owevet, e oot oy men but stanic
n.m.. revalng ambivalece ovards
posd e ol mafscontl,

was painter, printruaker and draughts-
wan, h it et bkown fo i W He was

|.,.m et of o e eesred e
haman, form to be the pinnacke of artistic ability.
Erotic prints, however, were uncommon in
Grciner’s ceuvic, although he dealt with sexual
thermes, often in the guise of ibjects.

Refererces
-d Fwd-.DchM e dex erotischen Kaunst
i, 190}, il between and 409,
ne:u m::ﬁq;; -g:i“ « Titan's SW&M::;
s Contemporaries, m

the Soul, eds. Ingrid Ehwhardt and Siman Reynolds
cumd-.m',wd e

Rm %’wae-. Der hisshiche Eros {Bedin, 1997),
o Ve , Ote Cmins aph-d- Arbaten in
Litkogry i¢ 40 Tojen

Lichtdrck (Dmdm i p?m KNIV, o

xni & Faber {Munich), 26 May 1992, lot 324
{lithograph).

50 e, s Bt e s




31 KORNBERGER, Grete  active 19171915
Austri

1 School

WALL OF A ROOM WITH MIRROR, 1917

Black fuki ik on papier cabyue, mounted 15 e
weight white wove papes. 7 14" x §° {1514 x

o i cn

KORNBERGER

ount 3t lomes Teft amd sights G
191

Note: The design of the present drawing is charac-
teristic of the Viennese siyle with its interest in
balanced, integrated fashionable

1l

Wimmer-Wisgnll for the Wiener Werkstitte
oo (displayed in Cologne, 1911)
Wernen b

e mare premineat a5 designers
Little is known about
Kearibtsgr, bt It.is posible that ths design wat

acated by bt it the Schod of Applicd An

in Vienna. The 8 !-d(r. \Iw present |lra-4|m

ly stands \m Som master {$us
indicating the \lm uz\ewmlnl w ule

stilla student

Refrerees
< Kallir, Viensese Design and the Wiene
atte (New York, 1986) L p. 3. fign. 1
aph)

{compurativephotost
Shepheed &

88480




14 1574 1960

FLOWER SHOW DESICN, circa 1910-1920







MESTROVIC, Ivan 15531962
Yugoslanvian (Croabian Schiool

M OATLASL, 1929 (Facing right)
Woosoed {walmubi. Heighb: 2 127 {215 cm); boblicam base
werdth 297 (6] «mn): bott o baie ||r|||||' 197 {458.2 em

35 ATLASIL 1929 {facing leli)
Woioaned {wemlnai). Height: 957 (2414 cm); bodican base
width 297 {73.7 omj: bottoamn baee -:Itpth.. 227 (56 cmi).

Provenance: by descent fram the artist

Mote: Awcordimg b the artist's descendants,
Mestrovic carved the present sculplures fram frees
i CHavice, whers he builo the Gnily mauselewn,
Wesna Barbac, former derestor of the BMestravie
Museum i Zagreb, informed the Gamily that the
presenl pair was (st exhobited in Zagreb i 1932,
a0 Parts and Prague in 1933, and then in Berlin,
Mumach, and Yienna i 1935, They remained in
the Mestrovie palatial valla (now Mestrovie
Glallery, Sphit, Croatia) until 1947, wien they
wierd shipped o the Unitod States. A pparently
they were imtended For the Mestrovie show at the
Metropoditan Museum of At that same year.
Instead, the tw l:||.1:-.'-ﬁ i wir ks 1 thas unpres-
wientied oas-man show—the Orst given o a living
artisl at the museunm—ieluded largely religiows
setilptures. The present pair has remained in the
family sinee that tme, though they were recently
an loan for a short tme af the Loursiana Aot and
Zotence Museum in Baton Rouge, whers thens 15 a
wing dedieated 1o the artist.

Mestrovie carved several aver life-size wood
figures. The present parr was preceded by aoryai-
s, whach date from as early as 1915, A sienlar
panr of soulptures, Adooe and Eve, dated 1941, 15
currently in the Mestrovie Gallery in Split. The
presenl seulpiures were elearly influencad by
Mhichelangsla's Dyvang Slave in the Lowvre, and
are almost the exact hedght of Michelangelos
marble sculptone. In addition to the 12,
Mestrovic guaded the oot pposte am uprsed
arm gestures of Michelangelo's Dyving Slave and
adlneved v wood the monumentality and seisual-
ity of The High Benatssance marble sculpiure.
Mestrovic lefl marks of woodsarving in the trunks
(as Michelangelo had left chisel marks in the
giome of g unfimshed slaves), which contrasts
wilh th smootber human form.

Mestrovie's admration for Mrchelangelo culomi-
nated in ks twe unpubhished menographs on the
artist, i Croatian and in French, He bogan wnting
these manuscrpts after the Vatican helped secure

his release from prison—Mestrovie was jailed For
forur months during Weorld War 1 because of his
pro=Adliod sympathiss. He later wrote a Getional
dialog with Michelangelo i English. Althougls it
s mol Knewn when Bestrovie began those manu-
seripis, e was in the proces of complsting al
Least one of thess monograpls after he began
teacling at Syracuse. He intended to include an
tlustration of Michelangelo's Dyimg Slave in s
book. These unpublished manusonpis are kepl in
the Umversity of Notre Dame Acchives.

With luck and tenacity, the voung man moved
bevomd his provineaal beginnings and studied in
Vienna and later went fo Pans, He becanse uni-
versally renownesd after his particapation in the
International Exhibation in Bome v 1911, In the
period after World War 1, he moved away from
At Diego and Viennese Secesstonist siyles
towards sevene religious works. [n the 19205 he
became particulardy influenced by Bichelangelo.
His mest productive period was between the
wars, The present pair was carved during this
fime. His definitive move o th United States
oecurred in enrly 1947 Mestrovic was invited Lo
teach atl Svracuse Umversity at the belest of
Malvina Hoffman, who knew Mestrovie in Pans.
Blesirovie becami a cilizen of the United States
w195, amd began teaching af Motre Dame i
Inchinmna in 1955, Many of Mestrovic's works can
bi seen in Iidiana, Syracuse, amd in museams
throwghaiut the warld. Perhaps his best-knawn
seulplures m the United Siates are hes fodian with
& Spedr Al Tnclian weth @ How [ 1926-T in Girant
Park, Chreago.

Mestrovic 15 o heusehold name i bis native
cauntry, and was so well-regarded in the early
pwenticth century that Bodin, with whom he was
friends, exclaimed that Mestrovie was "the
greatest phapemenon ansong sculpiors.” {guoted
vy Rice, et al. p. 121 Margarat Cresson, the
daughiter of famous Anwrcan soulptor Damiel
Clwester French, considered Mestrovie a genius,
Diespite his greal ibermational Gme i the twent-
eth century, this magni Doent artist slipped
through the scholady cracks shorly after his
death. This 14 very hikely due to the arisi’s
unabashed inbensst in alassicism and religion, the
P stronges! undereurnents of bis work, whach
have ot been appreciated by modermsis. Rogard-
biess, there 15 o shorlage of literature an
Slesirovac.

e would ke fo thank Mafthew Mostrovie, son
ol v dertrsl, annd Wiellaam Kevin Cawley, Aroki-
vast al Motre Dane Arcleves, for ther assislance
wibh tus entry.




Relerences: Meftrome (Zagreb, 1933}, ills. plates Ll and L1IL
Margare Cresen, “Seulptofs Scolptor” New Tork Tirer  Dudbo Ketlheoet, G lerya M ot 1
M«aw.ﬂﬂim o,

Botids Gagto sod Ninad Gatin, s st (Zageh,

o Mebiraié
N. L, Riee, H, H. Hilbeey and E. S, #
Sealius of b it Spacese, 1943, i, peen

1967, L. pp. 22021 96.and97.

36 SICKERT, Walter Richard 1560 - 1942
English Schaol :

STILL LIFEWITH FRUIT,

study for THE BAR PARLOUR, circa 1922

Ik o papier calque, lined

x '(zsnznum Epod-plﬁm-l Imm

g (
Ltd, London No. ZB4i7 ate. 2) Cit-out from Agnow's ()
catalo, primted: 152 W

mns”mamnamlumuu
seen in
ot e 155 . nrthu.ﬁ-

&:m‘ﬂuh-igm“ adm-ﬁ;hm‘h

hotel where Sickert lodied in 1922 after he
Dq; . This drawing, then, could

o Tk o iod
(ma mumnm pnﬁnlﬂ;“‘m
was also actively writing in Ezz and

blished several articles for the Burlington
ﬂ'a; and the Moming Fost. In an cxhibition
revicw which he wrate for Burlimgion Magrzine
thayea, e relcted on Pmndunmdtm

sacly dscussed a5 Dpe il
than 2t painters. This emphasis on the lh!sh
rt's attacl the

e o il it i In
,
.’,...;.,, u...".lﬁ!’;’.,” "'”"‘; ghid

vu lh: wrl ﬂ-m Dq.u‘ls':ﬂ I?I'H‘

.s:u. o ot
ished o lln‘}ml Iumrg i akin o thit o

Mull . From
followed

on n\'hnur: wok, ] "
o
mu!ﬁ.- compuse real

thrw.hm h.smm and painted mar

scenes of
ﬁma.mlmum Acconding to
Ralur o tha o o

ihm in the mur%;l': ok

to -
bance of drawing. e
References:
Wendy Baron, Sickert: Paints D-wp
aven, 20061, ills. p, 452 F;uh
rawing and The Far | ﬂi iy
—\s..:m (New York, 19731, ll. p. 377 (The
Bar Parlour}, ¥

Jean Sutherland Degae (New Ya
Io9) il g 311 Pmanm lilu:luhmb;

Ao Crutaes i, Walir St D
{Beockiseld, VT, 1981, 5.14. -

— ot Sickert: Notes an Their

yrh.d.hp,"zrhw Magzne 130 (1958} 225.

59.

Richard Shone, Walter Sickert (Onfoed, 1955}, ill
91, no, 65 (The Bar Parlour).

aher Sicker, “French AR of uza Ninctcetth
ntury,” Burlington Magazine (June 1922),

teprinted in Walt b, T Cor

Jplete W
on st I el Vsl o
2000), 43641




37 PORTER, Fairfield 1907 - 1975
American Schaol
MAN AT BUS STOF, circa 1961

Hhackballpesnt pen on o white wove paper Nowatemnarl
973 13167 (2255 % 1475 cm). Siwed ot lower right in
black ballpont pen:Fsfeld oster ascrbedion black ball
it pen ot uppes sight e o1 e it e

Exhibited: Shepherd Gallery, Fairfield Porter
Drawaags, New York, Decerber 1967

Note: In 1960 and 1961, Porter produced a set of

it q)hn of Nsw York Cwly alml scenes that
the present hine di (catalag.

nos. 1‘: 38, m Porter was one of the lint artists bo

make lirge format coler lithographs, and the color

notes on the present drawing suggest that Po-u:

have mundadmumci;:dum
street scenes were the sl
i o

m«mﬂ'm 4 psed faml He st

et ustory 3t Flarvard and Liter

League in New York with wwlnl 'ﬁmm Hart
e remained 2 realist painter n spie of the

Benton.
of Abstract Exprcssionism and Pop Art.

mp&v e was bl af o wilh Clemerd Ref

supporter
..a.m,h wrmbrkwau e i e
w3 friend of the de.
Rt e e e o
Kooning convinced the director of Tibor de N

w ‘rc-man shaow of Porter's
ﬂ\mm%m 1952 Seven ey b, Eline

e s ant
e m:d&lmquemh
e wiote monthly for the joumal uotil 1959. [n the

9605, Porter was 2 frequent contributor to the
imals Art m Amerea, Evergrom Review, and The

tion. Altheaigh he was an sctive exhebitor in New
York, mcludllgm cshibition of his drawings and
watercedors ed Gallcy, Pster was irtlly
e P g e
few sl i sy i lcied criicaam was

published as Art mn Its QanmanerlL-u“

'fi'"da,'i;".?l‘f"‘ ...'4'. bl ] ot

Jamnes Schuyler. Schuyler, 3
suffered

Pulitzer
amuuwﬁ&ﬁmmm.m
Porter was underappreciated in his time 35 3
It of the focus on miodernism and was seen 2
armiéne-garde wp until the List few decades. & retro-
spective at the Museum of Finie Arts in Boston
Bk n 1961 dd much to st deseved st
the anist and promgped 4 reevaluation of

tion
his work. Several as well as his Jettess,
ety

Fairfeeld Porter Realist Pamier in an Age of

Absiraction ston, 195

David Lehman, -mmd..::.m Material w:.-....

The Selected Letters a(ra.,[mu Porter, ed. Ted

Leigh (A, Arbor, MI, 2005), 1-16

Joan Ludman, Fairfuetd Forter: A Cuclagut
o i Prnis (Nw Yk, 191), 0

{eemparative it ).
ﬂ;rw A Life in Art (New

ustin S i’m’
e s B




35 PORTER, Fuidfield 1907 . 1975
American School

STREET CORNER, 1962
Coshibscab b e e Haiimalk 71
{1753 127 cm). Siymed and dated in graphite at Jower

Nbtonsena ot eFage & o bce
wpper leit an o ver et Corner 1 1M1
it atlowes ight on verse,graphite

Exhibited: Shepherd Gallery, Fairfield Porter
Drawigs, New York, Deccrber 1967

Note: See entry for eatalon o 37.




3 PORTER, Fairfield 1997 - 1975
merican Schoal

THE STEEPLE, 1961

Black inkon ol white heavy weipht card, sinface shightly
abiaded st upper and lower lft No watematk. 10.3/16°
£ 725,93 17 6 cam). Signed s bower right in graphite
Fafiald Portar 61 Tnweribed in graphite 3t wppes Jelt on
et o110 34 77/ #1345 - 18, R uppes con
ten FACE /§240 #0200

Note: See enlry for catalog no. 37,
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